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DEDICATION 


The  exhibition  of  the  seven  recipients  of  the 
NEA/SECCA  Southeastern  Artists  Fellowships  is 
dedicated  to  Brian  O'Doherty;  former  Director  of 
the  Visual  Arts  Program  of  the  National  Endow- 
ment for  the  Arts  and  presently  Director  of  the 
Endowment's  Media  Program. 

As  far  back  as  1973,  Brian  and  I  discussed  the 
idea  of  a  project  to  offer  grants  to  artists  of  excep- 
tional talent,  on  the  regional  level,  patterned  after 
the  NEA's  national  Individual  Artists  Fellowship 
Program.  Through  his  leadership,  this  pilot  re- 
gional artists'  support  program  was  co-sponsored 
by  NEA  and  SECCA. 

Over  1000  artists  from  all  of  the  11  Southeast- 
ern States  submitted  more  than  5000  slides  to  a 
distinguished  national  selection  panel.  The  re- 
sponse from  Southeastern  artists  was  remarkable; 
the  quality  of  the  work  submitted  was  an  eye 
opener  to  the  panel;  the  7  fellowship  recipients 
were  a  credit  to  the  faith  Brian  had  in  the  project's 
potential. 

Ted  Potter 
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FOREWORD 


SECCA  is  convinced  that  there  are  artists 
working  in  every  state  in  the  country  worthy  of  sup- 
port and  respect.  Since  1956,  SECCA  has  been 
involved  in  attempting  to  seek  out,  identify,  and 
give  exhibitions  to  the  artists  of  the  Southeast  that 
dennonstrate  exceptional  talent  and  potential.  Our 
concept  is  sinnple  and  direct.  We  are  an  EXHIBITION 
CENTER  designed  to  be  responsive  to  the  directions, 
trends,  and  concerns  of  the  artists  of  the  Southeast 
through  a  program  of  changing  exhibitions;  from 
one-artist  shows  to  regional  invitational  exhibitions 
involving  as  many  as  80  artists. 

Our  new  facility,  with  its  7  major  exhibition 
spaces,  now  enables  SECCA  to  present,  through  a 
changing  exhibition  program,  an  overview  of  the  art 
being  produced  in  the  Southeast.  These  various 
exhibition  areas  make  rt  possible  for  the  public  to 
come  in  direct  contact  with  sculpture,  painting, 
prints,  photography,  and  fine  crafts  on  any  given 
visit  to  the  center. 

SECCA's  commitment  to  its  education  program 
commands  equal  billing  with  the  exhibition  program. 
We  believe  that  education  and  communication  are 
one  and  the  same.  A  fine  exhibition  can  be  an 
educational  experience  that  invites  the  public  to 
share  in  the  artists'  special  way  of  seeing.  An 
artist-in-residence  program  can  bhng  gifted  art 


makers  in  contact  with  responsive  young  people  and 
adults.  An  in-school  art  kit  program  can  stimulate 
awareness,  and  art  center  tours,  lectures,  programs, 
and  films  can  bring  people  together  to  share  in  the 
experience  of  art. 

THE  SOUTHEAST  7  exhibition  is  a  very  special 
event  for  SECCA.  The  program,  co-sponsored  by 
the  National  Endowment  for  the  Arts,  that  made  this 
exhibition  possible  fits  our  goals  and  priorities  like  a 
glove.  SECCA's  aim  is  to  act  as  a  support  system  for 
the  artists  of  the  Southeast.  The  Visual  Arts  Program  of 
the  NEA  has  the  same  goal  on  a  national  level.  NEA's 
support  of  this  pilot  program  has  made  a  solid 
statement  of  its  concern  for  and  support  of  the  tal- 
ented artists  living  and  working  outside  of  the  large 
urban  centers  of  our  country.  SECCA  is  encouraged, 
and  from  all  indications,  so  are  the  artists. 

The  selection  panel  for  the  NEA/SECCA 
Southeastern  Fellowships  was  comprised  of  Dr. 
Thomas  Leavitt,  Director,  Herbert  R  Johnson  Museum 
of  Art;  Dr.  Irving  Sandler,  critic,  writer,  consultant; 
Doris  Leeper,  nationally  prominent  sculptor/painter 
from  Florida,  and  Ted  Potter,  SECCA's  Director. 

The  panel  met  in  Winston-Salem  for  2  days  to 
view  more  than  5000  slides  submitted  by  1 049 
artists  from  all  1 1  Southeastern  states.  The  panel 


established,  before  it  began  work,  that  the  sole 
criterion  for  selection  of  the  seven  winners  would  be 
the  quality  of  the  work.  The  work,  therefore,  was  the 
determining  factor;  not  race,  sex,  or  geography.  The 
panel  was  adamant  in  its  feeling  that  the  selected 
artists  make  a  solid  statement  for  artistic  excellence. 

The  selection  process  involved  a  series  of 
elimination  rounds,  each  round  moving  a  smaller 
group  of  artists'  work  forward  for  discussion. 
The  panel's  final  decision,  which  awarded  the 
Southeastern  fellowships  to  the  7  recipients,  was 
unanimous.  The  panel  worked  long  and  hard  with 
a  strong  commitment  to  the  task  at  hand.  It  was 
an  honor  to  work  with  Tom  Leavitt,  Irving  Sandler, 
and  Doris  Leeper. 

Every  artist  that  submitted  an  application  for  this 
first  program  of  Southeastern  fellowships  can  take 
pride  in  this  exhibition.  They  are  well  represented  by 
their  colleagues  and  peers  —  the  SOUTHEAST  7. 


—  Ted  Potter 
Director 
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THOMAS  LEAVITT 


I  am  really  looking  forward  to  seeing  the 
Southeast  Seven  Exhibition. 
Predictably,  but  without  any  attennpt  to  do 
so,  we  selected  artists  developing  essen- 
tially in  rather  different  directions.  The 
work  of  each  is  highly  disciplined,  how- 
ever, and  additionally  unified  by  substan- 
tial originality. 

We  picked  three  superbly  talented 
painters,  Faulkner,  Kevorkian  and  Timnn; 
a  sculptor  of  enormously  energetic  neon 
works,  Jerry  Noe;  and  a  wood  sculptor, 
Clifford  Earl,  who  will  answer  positively 
the  question  of  whether  whimsey  and 
serious  art  can  make  good  mates. 
Ranging  further,  from  the  perfected 
beauty  of  Isaacson's  drawings  to  Naylor's 
elegant  metal  sculpture,  which  will  reach 
the  top  of  its  measure  reflecting  the  mov- 
ing, colorful  environment,  the  show 
should  be  a  knockout. 
I  have  always  felt  the  people  of  Winston- 
Salem  really  care  about  quality  in  the 
arts.  If  I'm  correct,  they  will  respond  to 
these  artists  by  seeing  the  show  again 
and  again,  and  paying  them  the  ultimate 
tribute  of  owning  their  works. 


PANELISTS'  STATEMENTS 

DORIS  LEEPER 

The  tremendous  response  fronn  highly 
qualified  artists  indicates  that  this  re- 
gional program  is  a  great  idea.  It  was  a 
shame  that  we  had  only  seven  awards  to 
make,  for  I  am  sure  that  we  could  have 
found  another  twenty  without  difficulty.  Al- 
though we  tried  to  be  as  conscientious  as 
possible  in  our  deliberations,  the  small 
number  of  awards  in  relation  to  the 
number  of  applications  made  the  exer- 
cise seem  almost  like  a  lottery.  Still,  it  is  a 
beginning,  and  I  hope  that  the  NEA  will 
be  encouraged  by  your  success  to  ex- 
pand the  program  to  other  regions  of  the 
country  and  in  future  years  perhaps  to 
increase  the  number  of  awards. 
Our  conversation  in  Winston-Salem  de- 
veloped several  suggestions  for  enhanc- 
ing the  usefulness  of  the  competition 
beyond  the  awards  themselves.  The 
opening  exhibition  will  be  a  step  in  that 
direction,  and  we  also  discussed  the 
possibility  of  establishing  an  archive  of 
slides  and  resumes  of  artists  in  the  region 
to  be  used  for  composing  other  exhi- 
bitions and  assisting  collectors  and 
museums  selecting  works  for  their 
collections. 

In  any  case,  please  extend  our  congratu- 
lations to  the  NEA  for  initiating  this  pro- 
gram of  regional  artists  fellowships.  It  has 
tremendous  promise. 


IRVING  SANDLER 


It  is  my  belief  that  the  health  of  American 
art  today  depends  in  large  measure  on 
the  development  of  regional  art  centers 
self-sufficient  aesthetically  as  well  as 
economically.  I  was  therefore  delighted 
that  the  National  Endowment  for  the  Arts 
agreed  to  fund  a  pioneering  program  of 
Southeastern  Fellowships.  As  one  of  the 
jurors,  I  was  not  surprised  by  the  ac- 
complishment and  independence  of  a 
substantial  number  of  artists  and  the  pro- 
fessionality  of  most  among  the  thousand 
or  so  whose  slides  I  viewed  last  spring  at 
the  Southeastern  Center  for  Contempo- 
rary Art.  My  travels  around  the  country 
have  proven  to  me  that  regional  is  not 
necessarily  synonomous  with  provincial. 
Indeed,  the  show  of  paintings,  sculptures 
and  drawings  by  the  seven  recipients  of 
the  Fellowships  would  make  any  museum 
or  gallery  of  contemporary  art  proud. 


THE  SOUTHEAST 


THE  ARTISTS/THEIR  WORK 


I  am  currently  involved  in  a  very  long 
term  project  which  will  result  in  the 
travelling  carousel,  music  machine, 
medicine  show.  The  basis  for  all  this  is  a 
1 930  AA  Ford  flatbed  truck  that  is  twenty 
feet  long.  Restoration  of  the  truck  should 
take  another  year  and  the  carousel  itself 
at  least  a  year.  All  the  mechanics  including 
rebuilding  the  rusted  out  hulk  of  a  truck, 
constructing  the  mechanical  and  electrical 
parts  of  the  carousel  and  music  machine, 
the  canopy  puppet  stage  etc.  I  plan  to  do 
miyself.  I  hope  that  when  completed  I  will 
have  not  only  a  portable  piece  of  working 
sculpture  but  also  a  source  of  income. 
I  am  crazy. 

Clifford  Earl 


THE  FRIENDLY  FARMER 


THE  BROWN  ANTEATER 


THE  ROLLING  PIG 


BOXER'S  MAGIC  HOUSE  ON  WHEELS 


Photo  by  Michael  Rock 


My  painting  is  concerned  as  mucin  with  process 
as  witli  any  pre-determined  image.  Tine  image  is  built 
up  by  a  series  of  systems,  and  in  many  cases,  when 
heavy  collage  and  paint  are  combined,  building 
the  picture  surface  and  building  the  image  are 
simultaneous. 

I  am  interested  in  the  kind  of  rhythm  that  comes 
from  weaving,  certain  musical  forms,  the  fugue  in 
particular,  and  organic  rhythms  such  as  plowed  fields 
or  rock  striations. 

My  color  almost  always  has  a  strong  interplay 
between  warm  and  cool  hues.  I  like  the  ambiguous 
quality  of  the  color  of  iridescent  feathers,  oil  slicks, 
butterfly  wings,  and  abalone  shells. 

The  work  is  cerebral  in  its  systematic  aspect,  but 
I  am  interested  in  combining  this  with  an  intuitive 
expression  in  the  characters  and  relationships  of 
the  dots  and  lines  and  brushstrokes.  For  me,  these 
elements  combine  to  make  a  kind  of  "slow-image" 
composition,  a  non-hierarchic  surface  over  which 
the  eye  can  travel,  pausing  frequently  to  look  at  small 
abstract  expressionist  moments  within  the  larger 
field  surface. 

Frank  Faulkner 


SITE  I  (Sudan)  Acrylic  on  Nylon,  3'6"  x  8'6' 


SITE  II  (Aqincourt)  Acrylic  on  Nylon,  3'6"  x  8'6' 


SITE  IV  (Moon  Light)  Acrylic  on  Nylon,  3' 6"  x  8'6' 


UNTITLED  Acrylic  on  Nylon,  3'6"  x  6' 


UNTITLED  Acrylic  on  Canvas,  5'  x  6' 


SITE  V  Mixed  Media  on  Nylon,  6' 4"  x  5' 
(Not  in  the  exhibition) 
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In  my  drawings  I  deal  with  very 
familiar  images  such  as  figures, 
dogs,  pillows,  etc. 

However  with  these  basic 
elements  I  am  struggling  to 
suggest  another  face  of  reality. 

Marcia  Isaacson 


URSULA'S  PILLOW  Pencil/Chalk  2QVa"  x  353/4' 


PHOEBE'S  PILLOWS  Pencil,  273/4"  x  371/2" 


Hopefully,  these  paintings  make 
reference  to  the  recent  formal 
painting  tradition  ...  To  declare 
rather  than  define  spatial 
considerations  —  The  paintings' 
objectness  not  illusionist  space  is 
of  great  concern. 
I  wish  to  thank  my  closest  friends 
for  their  support  and  critiques; 
without  whose  help  I  might  have 
completed  this  series  much 
earlier. 

Richard  Kevorkian 


CALBIZOL  Acrylic,  6'  x  6'6' 


LF.L  GREEN  Acrylic,  6'4"  x  8' 


TOLUIDINE  RED  II  Acrylic,  7'  x  8' 


ULTRA  Acrylic,  6'  x  6'6' 


THALO  Acrylic,  6'  x  6'6' 


My  most  recent  sculpture  has  been 
frequently  outdoors,  large  in  scale  and 
employs  water  as  part  of  the  form.  There 
has  been  a  conscious  effort  on  my  part 
to  gain  a  large  receptive  audience.  Also, 
since  much  of  my  work  is  in  "public"  places 
it  seems  only  reasonable  that  I  should 
accept  a  responsibility  to  the  public.  In 
many  instances  payment  for  the  scupture 
is  out  of  public  funds.  My  intention  is  to 
produce  work  which  has  some  meaning  for 
the  majority  who  view  it.  The  sculpture  is 
intended  to  be  "democratic"  and  not  for 
an  elite  group.  It  is  intended  to  be  directly 
accessible  to  the  public  without  the  need 
for  a  cram  course  in  the  ins  and  outs  of 
contemporary  art  styles.  At  the  same  time 
I  try  to  be  original  in  order  to  produce 
significant  expression. 

Geoffrey  Nay  lor 


ST.  PETERSBURG  COMMISSION  No.  1  Metal  and  Water,  8'H  x  12'W 


Note:  NAYLOR'S  sculpture  for  the  exhibition  with  the  exception 
of  page  51  was  not  available  when  the  catalog  went  to 
press.  The  work  shown  here  represents  his  recent 

comnnissions. 


ST.  PETERSBURG  COMMISSION  No.  2  Bronze  and  Water,  6'H  x  3'6  "W 


TAMPA  COMMISSION  Aluminum  12'H  x  6'W 


RELIEF  Aluminum  7'H  x  14'L  x  10"D 
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The  forms  I  use  have  grown  out  of  an  interest 
in  prinrial  sources  of  visual  expression  (Including 
African,  Oceanic,  Annerican  Indian,  Children 
and  Folk  or  naive  artists  among  others).  I  am 
interested  in  these  artists'  approach  to  art  and 
especially  the  fetish  and  ritualistic  nature  of 
their  objects. 

It  seems  that  what  was  once  projected  freely 
into  art  by  primitive  man  is  buried  in  our  own 
psychological  roots  and  some  forms  may  evoke 
in  us  this  archetypal  feeling  of  earlier  patterns 
which  we  may  knowingly  or  unknowingly  carry 
remnants  of  all  through  our  lives. 

I  agree  with  Jung  when  he  says  that  art 
serves  to  fill  the  gap  between  what  is  known 
and  what  is  felt  —  "Art  is  magic  it  has  physical 
form  yet  it  contains  spirit". 

I  have  been  trying  in  these  pieces  to  work 
within  the  gap. 

Jerry  Noe 


FETISH  FOR  NATURE  RITUAL  Leaves,  Wood,  Steel,  Plastic,  Neon,  8'  x  7'6" 


SMALL  DELTA  FETISH  Wood,  Neon, 


UNTITLED  Neon  and  Sand,  8'  x  8'  x  8' 


DELTA  FETISH  No.  2  Neon,  Wood,  Feathers,  Rope,  Paint,  Sticks,  8'  x  3'4" 


DELTA  FETISH  No.  4  Wood,  Steel,  Neon,  Stick,  Rope,  Lead,  6'8"  x  5' 
(Not  in  the  exhibition) 


DELTA  FETISH  No.  3  Wood,  Rope,  Neon,  Paint,  6' 8"  x  2' 8' 


My  use  of  an  airbrush  began  in  1969  as  an  experiment.  I  was  trying  to 
paint  a  TV  series  with  the  fine  tuning  out  of  order.  By  using  slides  of  the  TV 
screen,  I  hoped  to  capture  on  canvas  the  electronic  diffusion  of  the  scattered 
TV  images.  Conventional  painting  methods  seemed  inadequate,  so  I  bought 
an  airbrush  and  compressor  and  changed  from  oil  to  acrylic  —  which  I 
sprayed  on  water  thin,  one  coat  at  a  time,  over  the  entire  surface.  This 
technique  was  as  critical  as  watercolor  —  pure  transparent  color,  leaving 
the  gesso  ground  for  white  highlights. 

Now  I  work  with  the  slide  projector  as  a  guide.  I  trace  the  outlines  but 
edit  and  determine  modification  in  the  subject.  My  intent  is  a  kind  of  realist 
illusion  based  on  the  photo,  but  I  must  decide  where  an  edge  begins  and 
ends  or  if  it  should  exist  at  all.  Pigment  cannot  reproduce  light  —  so  I  try  to 
augment  and  intensify  color  combinations  which,  in  effect,  are  unreal.  For 
example,  a  photographic  black  shadow  becomes  a  painted  purple  blue 
green  —  opaque  objects  become  reflective  or  translucent.  As  part  of  the 
process,  I  always  attempt  to  enhance  the  original  material. 

I  usually  work  in  series  for  a  year  or  so  on  a  particular  aesthetic  problem 
—  for  instance,  thirty  five  nudes  in  1 972.  This  1 976  series  for  the  SECCA 
show  is  principally  still  life  in  which  the  human  figure  rarely  intervenes 
except  as  a  reference  for  scale.  These  ten  paintings  I  selected  from  a  couple 
of  dozen  to  explain  a  few  different  approaches  to  the  problem. 

The  many  possibilities  of  airbrush  painting  have  yet  to  be  exploited.  To 
some  extent  subject  matter  is  dictated  by  the  tools,  but  my  visual  preferences 
directed  me  to  those  tools.  I'm  presently  fascinated  by  multiple  exposures, 
overlapping  images,  and  other  distortions. 

All  of  the  paintings  in  this  show  were  from  original  photographs  chosen 
from  the  many  isolated  moments  of  random  circumstance  we  encounter  in 
our  day  to  day  inevitabilities. 

]N.  Timm 


CUPS  Acrylic,  3' 10"  x  5'5" 


POT  PLOT  Acrylic,  3' 7"  x  5'4" 


GRATER  Acrylic,  3' 10"  x  5'5" 


Catalog  of  the  Exhibition 


Artists  are  listed  alphabetically. 

For  information  about  the  purchase  of 
works,  contact  the  Business  Manager, 
Southeastern  Center  for  Contemporary  Art, 
750  Marguerite  Drive, 
Winston-Salem,  N.C.  27106 
(919)  725-1904 


CLIFFORD  EARL 


1 .  THE  FRIENDLY  FARMER 

Wood  (Painted) 

3' 6"  by  2' 6"  by  2' 6"  (On  Loan) 

2.  THE  BROWN  ANTEATER 

Wood  Painted 

3'  by  2' 6"  by  2' 6"  (On  Loan) 

3.  CAROUSEL  FIGURES 

Wood  and  Metal 
Three  Animal  Forms 
10'  by  10"  by  5' 

4.  ROLLING  PIG 

Wood  and  Metal  (Painted) 
3' 6"  by  2' 6"  by  3' 6" 

5.  WINE  SIPPER 

Wood  (Painted) 

3'  by  2'  by  2'  (On  Loan) 

6.  BOXER'S  MAGIC  HOUSE  ON  WHEELS 

Wood,  Metal,  Cloth  (Painted) 
3' 4"  by  3' 6"  by  3'  (On  Loan) 

7.  TRICYCLE  FISH 

Wood,  Metal 

3'  by  4' 6"  by  2' 4"  (On  Loan) 


FRANK  FAULKNER 


8.  SITE  I  (Sudan) 

Acrylic  on  Nylon 
3' 6"  by  8' 6" 

9.  SITE  IV  (Moon  Light) 

Acrylic  on  Nylon 
3' 6"  by  8' 6" 

10.  SITE  III  (Gravel  Pit) 

Acrylic  on  Nylon 
3' 6"  by  8' 6" 

11.  UNTITLED 

Acrylic  on  Nylon 
5'  by  3' 9" 

12.  UNTITLED 

Acrylic  and  Paper  Collage  on  Nylon 
10' 8"  by  9' 4" 

13.  UNTITLED 

Acrylic  on  Canvas 
5'  by  6' 

14.  UNTITLED 

Acrylic  on  Nylon 
6'  by  3' 6" 

15.  WAVE  SERIES  II 

Acrylic  and  Paper  Collage  on  Nylon 
5'  by  31/2' 


MARCIA  ISAACSON 


16.  SATURDAY  NIGHT  IN  THE  BATHROOM  AT  BABB  BROS. 

Pencil 

291/2"  by  411/4" 

1 7.  INSTANTANEOUS  STUDIO  VIEW 

Pencil 

28"  by  381/2" 

18.  PHOEBE'S  PILLOWS 

Pencil 

273/4"  by  371/2" 

19.  URSULA'S  PILLOW 

Pencil  and  Chalk 
261/4"  by  353/4" 


RICHARD  KEVORKIAN 


20.  TOLUIDINE  S. 

Acrylic  on  Canvas 
8'  by  12' 

21.  PERMA-CALII 

Acrylic  on  Canvas 
8'  by  12' 

22.  TOLUIDINE  RED  II 

Acrylic  on  Canvas 
7'  by  8' 

23.  PERMA-CAL 

Acrylic  on  Canvas 
7'  by  8' 

24.  ULTRA 

Acrylic  on  Canvas 
6'  by  6' 6" 

25.  LF.L  GREEN 

Acrylic  on  Canvas 
6' 4"  by  8' 

26.  S.G. 

Acrylic  on  Canvas 
6'  by  6' 6" 

27.  CALBIZOL 

Acrylic  on  Canvas 
6'  by  6' 6" 

28.  THALO 

Acrylic  on  Canvas 
6'  by  6' 6" 

29.  L.F.M.  YELLOW 

Acrylic  on  Canvas 
6' 6"  by  7' 


GEOFFREY  NAYLOR 


30.  RELIEF 

Aluminum 

7'H  by  14'W  by  10"D 
A  Three  Unit  Triptic 
Wall  Sculpture 

31.  BALDACCHINO 

Aluminum 

7'H  by  8'Wby  12'D 
A  Six  Unit  Free 
Standing  Sculpture 


JERRY  NOE 


DELTA  FETISH  #2 

Neon,  Wood,  Feathers,  Rope,  Paint,  Sticks 
8' by  3' 4" 

FETISH  FRAME  WITH  RITUAL  POLE  #1 

Neon,  Stick,  Nails,  Paint,  Wood,  Rubber,  Feathers 
4' 6"  by  7' 10"  by  VS" 


DELTA  FETISH  #3 

Wood,  Rope,  Neon,  Paint 
6' 8"  by  2' 8" 

SMALL  DELTA  FETISH 

Wood,  Neon,  Plastic,  Paint 
6'  by  re" 

FETISH  FOR  NATURE  RITUAL 

Leaves,  Wood,  Steel,  Plastic 
8'  by  7' 6" 

UNTITLED 

Neon  and  Sand 
8'  by  8'  by  8' 


WAYNE  TIMM 


38.  86°  PROOF 

Acrylic  on  Canvas 
3' 4"  by  5' 

39.  GUMBALL 

Acrylic  on  Canvas 
3'  by  4' 6" 

40.  SHOE  SERVICE 

Acrylic  on  Canvas 
3' 6"  by  4' 6" 

41.  PLAYGROUND 

Acrylic  on  Canvas 
3' 6"  by  5' 

42.  GRATER 

Acrylic  on  Canvas 
3' 10"  by  5' 5" 

43.  CUPS 

Acrylic  on  Canvas 
3' 10"  by  5' 5" 

44.  POT  PLOT 

Acrylic  on  Canvas 
3' 7"  by  5' 4" 

45.  WHITE  SWAN 

Acrylic  on  Canvas 
3' 2"  by  4' 10" 

46.  BUTTON-BUTTON 

Acrylic  on  Canvas 
3' 6"  by  5' 6" 

47.  CAN-CAN 

Acrylic  on  Canvas 
3' 7"  by  5' 4" 


BIOGRAPHIES 


CLIFFORD  EARL 


Glen  Allen,  Virginia 
Bom  May,  1945  -  Washington,  D.C. 

Education: 

Ringling  School  of  Art,  Sarasota,  Florida 
B.F.A.,  Virginia  Commonwealth  University, 

Richmond,  Virginia 
Graduate  Study,  University  of  North  Carolina, 

(at  Greensboro) 

Employment: 

Sculpture  Instructor,  N.C.  School  of  The  Arts, 

Winston-Salem,  North  Carolina 
Consultant,  demonstration  program,  Virginia  Museum 

of  Art,  Richmond,  Virginia 
Sculpture  Instructor,  Richard  Bland  College, 

Petersburg,  Virginia 
Instructor,  Jewish  Community  Center, 

Richmond,  Virginia 

Exhibitions  &  Galleries: 

Sarasota  Art  Association,  Sarasota,  Florida:  Local 

Artists'  Exhibition 
Ransom  Gallery,  Alexandria,  Virginia:  Group  Show. 
Jewish  Community  Center,  Richmond,  Virginia: 

Group  Show. 
Virginia  Museum,  Richmond,  Virginia: 

Biennial  Exhibition. 
Virginia  Museum,  Richmond,  Virginia: 

Biennial  Exhibition. 
Southern  Association  of  Sculptors:  Group  Show. 
Thalhimers  Invitational,  Richmond,  Virginia. 

Awards  and  Prizes: 

Merit  Award  in  Sculpture,  Petersburg  Annual  Artists' 

Exhibition,  Petersburg,  Virginia. 
Second  Prize  in  Sculpture,  Petersburg  Annual  Artists' 

Exhibition,  Petersburg,  Virginia. 
First  Prize  in  Sculpture,  Barksdale  Annual  Local  Artists' 

Exhibition,  Hanover,  Virginia 
Third  Prize  in  Sculpture,  Annual  Area  Exhibit, 

Virginia  Beach,  Virginia 
Undergraduate  Fellowship  ($1 ,000)  for  study  in 

sculpture,  Virginia  Museum  of  Fine  Arts, 

Richmond,  Virginia. 


FRANK  FAULKNER 

New  York,  New  York 
Born:  July  27,  1946  -  Sumter,  South  Carolina 

Education: 

B.F.A.,  University  of  North  Carolina,  1968 
M.F.A.,  University  of  North  Carolina,  1972 

Awards  and  Scholarships: 

Received  National  Endowment  for  the  Arts,  Individual 

Artist's  Grant  1974 
Received  SECCA/National  Endowment  Grant  1976 
Received  SECCA/NEA  Commission  for  Urban  Walls 

Project,  1974 

Exhibitions: 

1965-1976,  Forty-three  National/Regional  Group 
Exhibitions.  Five  One-Man  Exhibitions. 

Collections: 

N.C.  Museum  of  Art 
Mint  Museum  of  Art 
Ackland  Memorial  Art  Museum 
The  Chase  Manhattan  Bank 
National  Collection  of  Fine  Art 
Hirshhorn  Museum 

Selected  Private  Collections: 

Dorothy  Miller 

Joseph  H.  Hirshhorn 

Nelson  Rockefeller 

Mr.  &  Mrs.  R.  Philip  Hanes,  Jr. 

Melvin  Dwork 

Valerian  Rybar 


MARCIA  ISAACSON 

Gainesville,  Florida 
Born:  September  25,  1945  -  Atlanta,  Georgia 
Education: 

B.F.A.,  University  of  Georgia,  Athens,  Georgia,  1966 
M.F.A.,  University  of  Georgia,  Athens,  Georgia,  1970 

Teaching  Experience: 

Graduate  Assistant,  The  University  of  Georgia, 
1968-1970 

Instructor  of  Art,  Wesleyan  College,  1970-1973 
Assistant  Professor,  The  University  of  Florida,  1973 

Exhibitions: 

54  National/Regional  Juried,  Invitational,  Group  and 
One-Person  Exhibitions 

Awards: 

Ten  National/Regional  Juried  Competition  Awards. 

Collections: 

Arkansas  State  University,  Jonesboro,  Arkansas 
Minnesota  Museum  of  Art,  St.  Paul,  Minnesota  - 

(two  drawings)  1 971 ,  1 973 
The  State  University  College,  Potsdam,  New  York 

(two  drawings)  1973,  1975 
Davidson  College,  Stowe  Gallery,  Davidson, 

North  Carolina 
The  High  Museum  of  Art,  Atlanta,  Georgia 
Southeastern  Center  for  Contemporary  Art, 

Winston-Salem,  North  Carolina 
American  Contemporary  Arts  and  Crafts  Slide  Library, 

Palm  Beach,  Florida  1974,  1975 
Greenville  County  Museum  of  Art,  Greenville, 

South  Carolina 


RICHARD  KEVORKIAN 


Richmond,  Virginia 
Born:  August  24,  1937 

Educational  Background: 

M.F.A.  Degree  in  Painting,  1962,  California  College  of 

Arts  and  Crafts,  Oakland 
B.F.A.  Degree  in  Painting,  1961,  Minor  in  Art  History 

and  Printmaking,  Richmond  Professional  Institute 

(now  Virginia  Commonwealth  University) 
Undergraduate  study,  Pennsylvania  Academy  of 

Fine  Arts,  1958. 

Professional  Background: 

Chairman  and  Associate  Professor,  Department  of 
Painting  and  Printmaking,  School  of  the  Arts,  Virginia 
Commonwealth  University,  1969.  Director  of  the 
Foundation  Drawing  Program,  1970  to  1972. 

Awards  and  Scholarships: 

Individual  Senior  Artists  Grant,  National  Endowment  for 

the  Arts  —  painting,  1972. 
Graduate  Teaching  Assistantship,  California  College  of 

Arts  and  Crafts,  drawing  and  painting,  1961. 
Virginia  Museum  of  Fine  Arts  Traveling  Fellowship,  1960. 

Exhibitions: 

Over  50  One-Man,  Group,  Invitational  and  Juried 
Exhibitions,  National/Regional. 


GEOFFREY  NAYLOR 

Gainesville,  Florida 
Born:  August,  1935 

Education: 

M.F.A.,  University  of  Illinois 

Employment: 

Head,  Sculpture  Dept.,  Hornsey  College  of  Art, 

London,  England 
Currently,  Associate  Professor  of  Art,  University  of 

Florida,  Gainesville,  Florida 

Awards: 

National  Endowment  for  the  Arts  Individual  Artist 
Fellowship.  Nunrierous  Exhibition  Awards. 

Commissions: 

Twenty-Two  Major  Sculpture  Commissions  for  Public 
and  Private  Building  Sites.  (Tennessee,  Florida, 
North  Carolina,  Texas,  Georgia,  South  Carolina, 
Virginia) 


JERRY  NOE 


Chapel  Hill,  N.C. 
Born:  September,  1940 

Education: 

B.A.,  University  of  Kentucky 

M.F.A.,  School  of  the  Art  Institute  of  Chicago 

Employment: 

Asst.  Professor  of  Art,  University  of  North  Carolina, 
Chapel  Hill 

Gallery  Affiliations: 

Neon  Gallery 

151  West  Broadway 

New  York,  New  York 

Henri  Gallery 

1500  21st  Street,  N.W. 

Washington,  D.C. 

Exhibitions/Awards: 

16  One-Man  Exhibits,  28  Group  Invitational  and 
Juried  Shows.  NEA  Individual  Artists  Fellowship  1976. 
Six  Major  Awards  and  Scholarships. 
Artist  in  Residence  "ART  PARK",  Lewiston,  New  York 
Lecturer,  Fabrication  Specialist,  Consultant,  Curator 


WAYNE  TIMM 

South  Miami,  Florida 
Bom:  September,  1936 

Education: 

M.F.A.,  University  of  Illinois 

Employment: 

Taurus  Steakhouse  (Bartender) 

Exhibitions: 

Mr.  Timm  has  exhibited  in  numerous  One-Man  and 
Group  Exhibitions  in  the  Midwest  and  Southeast. 

Galleries: 

Artists  Showcase  Gallery,  New  York 
French  and  Company,  New  York 
Dimensions  Gallery,  Coconut  Grove,  Florida 
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